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Dear Subscriber: 

The secret of 
no secret for a very 
long ago as Mozart's 
account of the seven year 
fort mentioned among 
keyboard was shielded 
could play "with as much 
the keys." About this 

Men, Women, 

claim nyone with 
musical practice kn 


his hands upon an ins 
really be said to 


Various ways 
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Some realistic answers to questions 
pupils are apt to ask 
their piano teachers 


about a career in music 


what 
shall | tell 
my pupils? 


As Secretary of the National Association 
of Schools of Music and Director of 
Music of Southwestern at Memphis, 

Dr. Tuthill ts in the hest position 

of anyone we know to have an 
over-all picture of the requirements for 
making a profession of music 

Read this article and pass it on 

to your advanced pupils who are 
wondering about how to prepare 

for college, and, once they are there, 


what courses to select 


AS A PIANO TEACHER you may have pupils who have a 
keen enough interest in their musical studies to be think 
ing of majoring in music in college and subsequently mak 
ing a career of it. Since they naturally turn to you for 
advice, these remarks should help you give them guidance 

There are more practical motives for majoring in music 
than pure devotion to art. After obtaining a degree in 
music One can anticipate a life of real service and a com 
fortable if not lavish financial return. A girl may look for 
ward to marriage and a family and still use a background 
of college musical training for part-time teaching, either 


in a school or privately, to supplement the family income 


In undertaking such a career there are several qualifica- 
tions the student should have. First he must have a love 
for music; then the kind of character which enables hin 
to keep at the rigorous training needed to become a com- 
petent performer—hours of patient and continuous prac- 
tice to develop technical facility. Another requiremet 
an intelligent mind, one that has demonstrated its capac- 
ity by the earning of good grades in all high school sub- 
jects. Finally, of course, musical talent is important; but 
talent without mental power and a capacity for hard 


work is useless. 


Perhaps it would be ideal if career decisions could be 
made in childhood and all subsequent work and study 
planned accordingly. However, such is usually not 

case. We can compromise by offering some suggestions 
that are best acted upon at least two years before gradua 
Suggestions both as to musical 


Acting upon ther 


tion from high school 
training and general academic work 
will prove of immeasurable benefit to the future music 
major and will do no harm to the pupil whose ult 


decision will take him in another direction 


Academic Work 


lege of their choice, high school students shoul 


To get full consideration fron 

1 mair 
a high average of grades in a// studies, academic as well as 
musical. A high school program should not be filled with 
too many non-academic subjects. Typing, bookkeeping 
and home economics will not be acceptable credits to 
many colleges. Instead the student will be expected to 


have had algebra and geometry and two years of a foreign 


language. The more language work taken in high schos 
the more time will be saved in college for music. Credits 


in band and choir should be limited to two 


Musical Training—To enter college a piano studet 
be well grounded in technique. He should have 
cility and strength such as is produced by practice 
and arpeggios, as well as Hanon and Czerny exercises. Re 
member that it 1s easier to acquire technique at anear 
than later, and it is easier to acquire repertory after 
nique has been achieved. The ability to rez 
is highly desirable, and if tl 
teacher should take steps to correct 
a music student should already have studie¢ 
tory that includes The Bach Two- and 
tions, Haydn and Mozart sonatas and the easier 
Beethoven. Add to these works by Romar 
composers which are within the tech 
student. Avoid the ambitious and m 

ibers for which the pupil 

organ study prior to 


1 most cities where colleg 





located, there are many churches in need of 


Music Education Degrees 


Most often the demands are quite simple, especially pub 
smaller churches where young students may be employed 
For the amount of time involved, the pay for the pianist 
or organist produces more return per hour spent than any 
other form of student work, and besides the experience is 
invaluable. Therefore piano students might take at least a 
few lessons on the organ, so that they become familiar 
with the pedals and thus can qualify for a church position 
to help with their 


finances. 


Choosing a College or Conservatory—Stude 
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quiren ents, acaaemic and Musical I possiDie, thc 
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ors and music departments to obtau 


understand! statements in t catalogs 


procedures tO -eking scholarshi 


admission to the better schools ts 


tions should De ed eighteen mi 
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household 
short cuts 
for the busy 
piano teacher 


Hearing that Ava Comin Case, 
professor of piano at the And now let’s get down to the practical side—the actus 
University of Michigan, doing of this job. If | have had any success in my own dui 
had developed some short cut: life I believe it is due to my method of planning. Wher 
for managing a household 
in addition to a career, 
we prevailed upon her 
to pass along some of her secrets free for the left-overs. If there were none it was at 


children were small and we had three meals at hon 


I planned menus by the week, usually saving TI 


This she has done matter to plan one or two meals for that day since 
in the form of a letter day was the day I did my food shopping. T! 
to a prospective bride 


. th 


planning and buying has many advantages: the 
better balanced, shopping is easier and more efficien 
is not tempted to buy unneeded items and last 
Dear Sally, least in a busy life, the chore is done at 

Your letter with its news arrived in the morning mail and professional hours are not ruined by 

it gives me great happiness to know that you and Bill have meals. This menu planning became such a part 
finally been able to set your wedding date. Your plans for as a homemaker that one vear when | went to Eur 
the honeymoon sound fascinating but I can see by your four months of study I made out all the menus fron 
questions that you have a few misgivings about the period through October with the necessary shopping 

that follows the exciting days—the settling down to a con still a marked woman among my friends 


’ 
ik C 


tented and successful married life. Since you know me so which to me seemed purely routine. My 
well you know that I heartily approve of your plans to put a salad in the refrigerator and 
continue your music profession after your marriage. In electric oven before she left at four 
fact I feel very strongly that a man and woman should husband had to do was to lift them out ar 
continue to grow mentally and spiritually as they mature Not too much to ask of a cooperati' 
physically | always found it helpful to have 

In order for me to answer your questions thoroughly over the week end so that I would | 
let’s start at the beginning of your thinking. First, you to use during the week. How I alte ¢ 
must always remember that your married life as a wife Friday, Saturday or Sunday depended on whet 
and mother comes before anything else. Second, you must we were having guests. At times I substitu 
have Bill’s wholehearted consent to your professional life for one of the roasts. Over the week er 
If he loves you in the right way he will consent, for he will chores I made a casserole and a molded 
want you to be happy in your personal life. Third, since time during the week. I frequent 
you have made the decision to be married and to continue amount of potatoes or vegetables so 
your profession you must make a solemn vow never to eased on other davs 
feel sorry for yourself. It is not too difficult to learn how to Since we are talking about food 
synchronize the two responsibilities succesfully but it is like to tell you of a scheme I worked 
difficult to want to do it. The women’s magazines are full my social obligations were worrying m 


of articles on how to do the household chores but, to date. weeks—five, | believe—I entertained every 


I have never seen any advice on wanting to do them! I call at a buffet supper for couples and Mor 
this to your attention because I firmly believe it is the crux bridge luncheon for women (Monday was 1 
of the whole problem and | hope you will look at it hon school). | planned the same menu f 
estly. Accept the responsibility now and forever and you and Monday noon for the five weeks 


will have a happy and successful life could be used for consecutive Saturday at 
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Gsreer Sala 
Coffee and 
You will notice thi e sea food n 
casserole the night we entertained couples so 


could have extri 1 used small 


same mixture on Monday t 
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on Sunda 
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sult 





my studio 





TELL US how you operate your studio. For 
every article we publish, we will give a year’s 
subscription to THE PIANO TEACHER. Address 
your contributions (and don’t forget photos!) 
to My Studio, THt PIANO TEACHER, 1834 


Ridge Avenue, Evanston, Illinois 











THE LESS TIME a teacher with a large number of pupils 
needs to give to the business details of teaching, the more 
time he has for teaching itself—and for recuperation 
Mrs. B. H. Kenna of Jackson, Mississippi has several 
ideas for streamlining her studio operation to help her 
maintain a heavy schedule elficienily 

As you might suspect, she finds planning of prime im 
portance. Before the beginning of the fall season, she 
makes a broad outline of her work for the year. Then she 
devotes each Monday morning to thinking over plans for 
the coming week and selecting materials 

She finds printed and mimeographed forms great time- 
savers. When a pupil enrolls he receives a page of studio 
regulations and a report card punched to fit into a loase- 
leaf notebook. In addition, he gets a practice record and 
lesson assignment page each week. The studio regulations 
State tuition rates, rules about missed lessons, and these 
admonitions: Pupils will please chew gum before or after 
the music period. Finger nails faust be short! This regula- 
tion sheet concludes with 

Do not enroll your child unless you intend that he study 

through the entire season of nine months. A competent 

teacher does not plan her goals from week to week, but 

rather for an entire season. Applications always exceed 
the number of lesson periods available. The purely tempo- 
rary student may displace a more serious pupil. In the 
event you must discontinue lessons during the year, please 
indicate one full month in advance or you will be billed for 


j 


the month en though you have discontinued 


As yon can see trom the report card pictured below 
there is space for recording the date of each lesson even 
when there ts more than one lesson a week, tor t 
on each lesson, tor lesson payments, and tor listin; 
toire and payments for music. Mrs. Kenna keeps her own 
set of cards at hand on which she records iesson dates 
music given to the pupil, and payments at the same time 


she marks the pupil's report card. She keeps her cards ina 


double file and when payments are made she moves the 


card from the debit to the credit section. Then s 


at a glance which payments are outstandi 


Mrs. Kenna and a class group 


Although she formerly didn't send monthly stateme 
she has found that parents prefer this reminder, wl 
cludes an itemized bill for music. Since her students er 
for a season and pay by the month, she can have 
ments addressed for several months in advance, rei 
inserting into window envelopes and mailing 
beginning of each month. Her monthly tuition 
wavs the same. Months in whi 
make up for those when lessons are m 
or unavoidable reasons 

The mimeographed weekly practice record cor 
space for noting the amount of time spent in practice 
day, writing the lesson assignment, < for the paret 
indicate whether the child “*Practice we 
to be urged.to practice 

Because of her background 
schools, Mrs. Kenna ts a firm be 
starts all beginners in classes, 
Eventually, she takes most 
though continuing son 


reading, and keyboard har 


Comprehensive report card 





Mrs. Kenna’s large studio 


W | S DOM from the Past 


Rules and Maxims 
for Young Musicians 
by Robert Schumann 


have vou heard... 


"Twas ever thus! 
When teaching in London in 1848, Cho 
pin wrote to his friend Wojciech Grzy 
mala 

One lady pupil of mine has zone int 
the country without paying for nine 


March No. 2. Op. 76: 


sons ; and others, who are supposed to tak: 
two lessons a week, usually miss both 
Lady Peel wants me to give lessons to he 
daughter, who has a great deal of abilit, 
but, as she has had a teacher who gave her 
two lessons a week for half a guinea, she 
wants me to give only one lesson a week so 
that the effect on her purse shall be thi 
same. 
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RECITAL PIECES, BK. 2 cont. 


Tambourin 


THE DRUM 


Jean Philippe Rameau 
Allegro Say Baited by Oowald Jonas 
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La Joyeuse 
THE MERRY MAIDEN 
Rondeau 


Jean Philippe Rameau 
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Visit to an Antique Shop 


VISIT TO AN ANTIQUE SHOP 


JOSEPHINE CANFIELD 6 4 Quietly 
(¢ i 
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io by Josephone Canfield 


Grandfathe Yr Clock 


Grade2A 40 


While there are varied ideas in this little musical novelty, 
each part is quite simple in itself. The young pupil won't 
find it hard to master the whole piece quickly. 








Music Box 


Spinning Wheel 




















THE NEST IN THE TREE 


LUCIA WALKER RENNARD 


GradeiB 40 


Glancing through this piece you can 
quickly tell that Mrs. Rennard knows 
how beginners operate. Notice that the 
melody moves by simple broken chord 
skips or by step. Notice, too, that when 
the hands play together, both either move 
by step in the same direction or at the 
same interval in contrary motion. And 
observe that the form is simple and that 
there is enough repetition to make the 
piece easy to remember. 


The Nest in the Tree 


HOBBY DERRY DONDO 


arranged by 
OLIVE NELSON RUSSELL 


Grade 2B .40 


This piece needs to be played “‘liltingly,”’ 
which means that it must be rhythmic. 
To help the pupil with the rhythm, have 
him tap the time pattern while saying the 
note values, the two-syllable “‘six-teenth” 
twice as fast as the one-syllable “eighth.” 
Crisp staccatos and slurs will add to the 
effect. 


SPIRITUAL 


GILBERT ALLEN 


Grade3B 40 


This lovely melody will draw musical 
feeling from your teen-age and adult 
students. They'll find that playing it ex- 
pressively requires tonal balance, good 
legato—in the bass as well as the melody 
—and pedal enough to blene but not to 
blur. 





Hobby Derry Dondo 
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Foreword 


This is first of alla PLA Y-TOGETHER book. It is true that any of the arrangements can be played as a solo by a clever 
player, as the notes explain, and with the solo arrangement a teacher or parent can show a group of players “*how it goes.” 
But the main purpose of this book is to offer adaptations for group playing, according to how many players you happen 
to have around, how skilled they are, and what the occasion is. What do you want ? Here are some of the things you can do 


Duets with an Easy Part and a Harder One 





All of the pieces can be played as duets in more than one way. The easy parts range 
for parent and child, from one- or two-note drone accompaniments, which a beginner can play even before 
teacher and pupil, he can read music, to patterns and melodies requiring more skill. The melodies may 
or any two players often be played by ear if the teacher permits this; most up-to-date teachers do some- 
of unequal skill. times. Which parts it is advisable to assign to a child first will be evident to any teacher, 
and probably to most parents who can play fairly well. As his playing and reading skill 
develops, the child can progress to harder parts. 


Pieces for Three cr More Players as a Recital Feature or Just for Fun 





The three staves then mean three players, each staff representing one player's part in 
for several players the game. Often a part can be done with one hand, or it can be divided at will between 
with varying degrees the hands. Where one staff represents work for two hands, two players can share the 
of skill. part between them, thus letting a fourth player join in on the fun 


Relay Performances 





Many of the pieces are in sections, giving the possibility of ending at any of several 
to let extra players take points or of repeating some sections as many times as you want. As a game or a recital 
part in the game. feature, it 1s possible at these points for players to change parts—for one player to drop 
out and another to join in. To simplify the mechanics of changing places at the piano, 
it is better that the players play standing up. This is usually quite comfortable for most 
children under ten years of age, and actually gives them a greater feeling of physical 
freedom while playing. The pedal is not needed. Teachers who have a studio with more 
than one piano will see a variety of possibilities for doubling parts, etc 


Pieces That Grow into Solos 





Many a talented student, after taking part in group performances and thereby learning 
the various parts of a piece, will be able to put them together and produce a solo per 
that can lead to a formance. Ensemble playing thus becomes a pleasant way of doing such things as 
solo performance practicing the left hand alone, learning to analyze a piece, and developing a sense of 
later on. rhythm; indeed, for developing rhythmic feeling there certainly is no better way than 


for one-part practice 


this. A solo version is suggested for each piece; some are very easy 


Accompaniments to Play for Singing 





[he songs are all in fairly singable keys, and are the kind that are fun to sing. Any of 
for someone to play the solo versions will serve as accompaniment, of course, and other ways of playing 
while others sing. the accompaniments for 


] 


singing are suggested in the notes. Or why not liven up that 


next recital or pupil party by having a group play one of the songs while all the others 
{ 
s 


sing it? If the ensemble group knows its job well, it won't even need a conductor! 
Parents could sing and get into the fun, too. Some brave parents might even play a part 
in the ensemble and discover that the same sort of thing could also be done at home 


It’s great fun to PLA Y-TOGETHER! 





THE PLAY-TOGETHER BOOK 


STANLEY FLETCHER 


THE 
PLAY-TOCGETHER 
BOOK 


STANLEY FLETCHER 


NUTT TY NWT AL TE 


The possibilities for different ways of using this book are 
many, as you can see from Mr. Fletcher's Foreword on 
the facing page. He has arranged tunes most children 
know so that just one piano sounds like an orchestra. 
You'll find his suggestions for how to ring practically any 
pupil in on the fun clear enough to follow easily, but not 
so definite that they don’t allow room for your own 
ingenuity. 


Alovette 


Ome Player Soto 


Two Players, in cither of these ways 


Three Players 


Accompaniment to Singing 


Rockaby Baby 


Ome Player Sete 
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THE PLAY-TOGETHER BOOK cont 
Pla 


Two Players, in cither 


Accompaniment to Singing 
fing a 


Two Players, in any of these ways 
Three Players 


Three Players, or More, in Reta 
as one d u 


One Player Solo 
ast kee repea 
Accompaniment to Singing 





The First Nowell 
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THE PLAY-TOGETHER BOOK cont. 


Go Round and Round the Village 


Oue Player Solo Play the two lower staves For an camer versiwr u can begin with the third verse 

Two Players, in any of these ways — |) Onc player takes the muddle staff while the other takes the bottom staff 
using two hands as marked. 2) One player takes the bottom staff while the 
(One hand imitating the other in the third verse may prove tric 
two hands where he wishes, while the other 

Three PlayersEach player takes « staff 

een pte) oy Use the bott 


any one of the three verses car 


“ther plays the other tw 
ky') 3) One player takes the top part, using 
plays the two lower staves 


om staff as written dividing it between the hands (The accor rT 


peniment 
be used throughout ) Or 


use a solo version 


tonal, 4 Go round and round the vil-lage 
mf 
= 522 
Ft 


— 


round and round the 
sit 





fitter tees 


vil-lage, G round and round _ the 


v ene 


iiteip ip pie et 


One Player Solo Play the out 


side staves to C 
Two Players.One player takes the lowest staf 
middle staves 


Tiree Players Each 


player takes a staff The ; 
Four Players — This ws the 


same arrangement as for 
ndicated by the brackets 


Accompaniment to Singing =f ither play 
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metas zee 
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sweet he art pa sed shed take 





Eentsy Weentsy Spider 


Johnny Get Your Hair Cut 


One Player Sele 


Two Players, im cither of these wavs 


Three Plavers 


Accompaniment Sing ing 


ee 








22 THE PLAY-TOGETHER BOoK cont. 
Reva - - ‘« - 

Got pier sh 

e : i E 


2 aes er oa Bae ees 


Bere i ipt 
: aA Sie 


Here 





any two parts 


Es 
$F Sn in aaa 
& 357 15 


big $ = 


ey 
Pil smieeeres | 


m-ing round the mourrtain when st 


ajust ade 


. rer 


© top pa 


Seirzs 
trad 


tie - 


One Player Solo — Pla 


She'll Be Coming Round the ‘Aountain 


. gh y , 
Two Players, im any of these ways 


a while 


and the top sta 
Three Players, or More 


c repet 


, © ca 
im Relays — Each 


Accompaniment to Singing [ \(/ 





The Frances Clark Library 


for Piano Students 


Contemporary Piano Literature 


Refreshing attractive music 

for today’s students 

by twelve prominent composers 
of our time 


This is music new enough to be interesting, but not so far in the 
vanguard as to be difficult to enjoy and understand. Portraits and 
biographical sketches help make the composers truly living to the 
pupil. 

Used either in correlation with other sections of the Clark Library or 
independently, these books contain music to interest the adult as 
well as the child. A pupil will be ready for the earliest book after 
one to two years of study. Books 2 through 6 each require about a 
year's further progress. 


i Tears, Relays 

A Game, Running Along 
g Ba Folk Dance 

iby. Havin’ Fur 


e Beggar 
Prelude, The Clock, Hide and Seek 

Scott Seesaw, March of the Tin Soldiers 
Kabalevsky Hopping, A Little Song. The Clow: 

A Cozy Waltz 
Bartok Children's Game, Play. Where Have vou Been. My 

Lambkin”’. Play Song. Peasant’s Dance, Teasing Song 
Shostakovich, A Happy Fairy Tale, A Sad Fairy Tale 

The Mechanical Do 
Moore Decoration Day Mississipp 


ilse. Merry-Go-Round, Old Tale 
na On the Bicycle, Waltz, Complaint 
Rain and the Rainbow, Marct 
Finney There and Back. Berceuse. Skipping, Reflect 
Bartok Two Peasant Dances, Children's Game 
Soldier's Song, Jeering Song 
Kabalevsky Dance on the Lawn, Toccatina 
sonatina 
Stravinsky Larghetto, Moderato, Lento 
Moore Escalator. The Princess and 


Tcherepnin Escapade, Fro 
Bartok Game, Folk Tune. Dru 
Swineherd'’s Song. Ballad 
Finney Vacation, Mirrors 
Kabalevsky Playing Ba ovelett The Horseman, Etude 


FROM ANY SUMMY-BIRCHARD DEALER 
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THE TWELVE DAYS 
OF CHRISTMAS 
Grade 2 


MUSIC 


FOR CHRISTMAS 


BOOKS 


CHRISTMAS 


CHRISTMAS PLAYBOOK Grade 1B .50 


Not only does this book contain easy arrangements of favorite 
carols, but each carol has a “surprise picture” to draw by following 
numbered dots, then color. Teachers who give little Christmas gifts 
to their pupils or who need prizes for a Christmas party will find this 
book fills the bill handsomely. 


THE PIANIST’S CHRISTMAS BOOK Grade 1-4 1.00 
Stanley Fletcher one piano — 2/4/6/8 hands 


Here's a chance to let a// your pupils join in the Christmas music 
making. The flexible settings allow for varying numbers of players of 
different advancement, with here and there a part for even the new- 
est beginner. What's more, Mr. Fletcher's sequence of selections 
form a program, and his original suggestions for performance make 
it a particularly delightful one. 


CHRISTMAS PIECES 


LITTLE CHRISTMAS 
FANTASY 
—arr. Orem Grade 2B-3A .40 
Silent Night 
Adeste Fidelis 
Hark, the Herald Angels 
Sing! 
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CAROLTIME Grade 1B-2A .50 


Large notes, handsomely illustrated, it’s a treat just to look at, and a 
joy for small exploring hands to play. The whole family can join in 
and have a songfest. Makes a fine Christmas gift, too 


Christmas Eve 


CHRISTMAS EVE 
-arr. Cobb Grade 2B-3A .40 
Silent Night 
O Little Town of Bethlehem 
The First Nowell — 


GREENSLEEVES 
(What Child Is This?) 
Rebe Grade 2B 


40 
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